
%anstatrons of th,e Introdtu,ctory Tents
to the Dramahc Pr,eces

TRANSLAIION OF TEXT ON PAGE r43:

Musical combat between Thncredi and Clorinda, described by Thsso. Since this was intended to be
performed with dramatic action, the entrances are to be made suddenly (after the singing of several
nondramatic madrigals) from the direction of the room in which the music is to be played.
Clorinda, on foot in armor, will be followed by Thncredi, in armor and mounted on a Mariano
horse, and the Narrator will then begin singing. The paces and gestures are to be performed in the
manner expressed in the text, neither more nor less, the actors carefully observing the tempi,
strokes [colpi] and movemenrs from place to place, the instrumentalists carefully observing the
agitated and languid passages, and the Narrator pronouncing the words in proper time, so that all
their efforts consriture a unified representation. Clorinda is to speak when it is her turn, the
Narrator falling silent; likewise Thncredi. The instruments-to wit, four viole da braccio (treble,

alro, tenor and bass) and contrabasso viola da gamba, which is to play the continuo with the
cembalo-should be played in imitaticln of the emotions in the text. The Narrator's voice should
be clear and firm and his pronunciation good; he should be some distance away from the
insrruments so that the text may be better understood. He should not perform runs or trills
anywhere else but in the stanza beginning "Notte"l elsewhere his utterance should follow the
emotions in the text.

In such manner (twelve years ago)' it was performed in the palace of the most illustrious and
excellent gentleman Girolamo Mocenigo my special patron, in a fully polished production,
inasmuch as he was a nobleman of fine and delicate taste. It was at Carnival time as an evening
entertainment, in the presence of all the nobility, who were so moved by the emotion of
compassion that they almost shed tears, and who applauded, since it was a genre of vocal music
never seen nor heard.

TRANSLATION OF TEXT AND FOOTNOTE r ON PAGE 3o4:

The way to perform the present vocal piece: the three voice parts to be sung before and after the
Lament of the Nymph have been kept separate' because they are sung to the beaten time ["to the
time of the hand"l. The other three parts, which softly commiserate with the Nymph, have been
printed in score, so that they can accompany her lament, which must be sung in time with the
emotions of the mind and not in time with the hand.

r) In the original the parts for the beginning and ending chorus were printed separately; in the section
"Lament of the Nymph" they are printed in score.

TRANSLATION OF TEXT ON PAGE 332:

P,q.nlcrp,rNrs: Love, Venus and Pluto. Four Infernal Shades. Eight Souls of Ungrateful
\fomen who dance. Five viole da braccio. Cembalo and chitarrone, The instruments
can be doubled as needed to accommodate the size of the space in which the perfor-
mance is intended to be given.

First there is a scene in which the setting represents a mouth of hell with four paths on each side,

'[Since the piece was first performed in 1624, Monteverdi must have written this in 1636, when originally preparing the
volume fordedication to Ferdinand ll, whose death then postponed the publication.l
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78a. tT.tron haqteq Febo &ncord'

A 3 ,  do i  Teno r i  e  Basso

Rapre  sent  a t i vo

.trforlo di rappre,senlare tl Vre.sentc canto. .Le tre ?artz; cho cnntano fuorz' del
pianto de la A4.nfa; ,si sono cosz' separata?nente poste,D perclzi si cantano aJ tern-

?o de I'a rnanor le altre tre parti che uanrto cornmiserando in deholc uoce la

Nz'nfa, si .sono poste in Toartz'tttra, acci6 seguitanct it pianto dt e,ssa, gual aa
cttntato a tem?o d,cl'gfetto del anino, c notu a qucUo tJc la ?na?.o.

[Tianslations of this paragraph and footnote r are on page xvii.]

Non ha-vea Feboanco-r& re - ca-toalmon-doil di chtu-nrr donzellaluo-ra del

pro - prio al-ber - go u sul palli- det - to vol -to scorgea ce il

1) t i , t l 'or ig ' inale le pa-rt i  del  pr imo e ul t imo coro sono stampate separatamenlc. nel
- 

"Lumertti delfu ttifu,, si tr'o.rano in partitrrra.
2 )  5"11 'u r ig inn le ,  con f ron ta te  lo  var ie  ,d iz ion i ,  d  p ropr io  oasz ' .
2This is exactly what the original has, comparing the various editions [but see rext on page xxviii.]
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Non ha

vea Febo anco-r& re catb al mondo il nt  donzc l l i t fuo- rn  dc l

ca-io al mon-do il na donzellafuo-ra del

pro-prio al - su l  pal l i -det vol-to scorges ac it

vol -to Bcorgea $e i l

lF
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ssogli venia sciolto

rssogli venia, sciolto

- sttndo fiori si c&l4e i  suoiperduti  astando si calpestandofio-ri erravu, lior

rnvuhorqurdrorli,andrtfio-ri er -f iori er- ravaltorqua li si culpestando si

erru,v;r hor qrri l hor l i  si calpestando si ca.lpe-stando fio_ri e I 'r 'a v& hr.,r ' qu,rhor l i

- du-ti a- mo- r'i s l pran

- mo - ri i suoi pt'rdu-ti a -

uoi per-duti amo-ri co -  sr  pt&n -

i suoi per - du-tia.rn<-r- ri

Non havea Febo ancora (Lamento della ninfa) J e )



I8b. I-amento delln ninfa

A 4  voo i :  Can io ,  do i  Tenor i  e  Basso

LAMENTO DELLA NINFA

Cantcr

Tenore
p r i m o

Tenore
secoirdo

il adso

(Lento, in due) (Lenro, in rw,)

A-mor  do -ve

il ciel mi rando i l  p i l  fer

rando i l  p ie fer

Canti Amorosi

j



dov l }  la  fe t chtel tra-di - tor ch)el tra-di - tor giu

m i - s e - r e l  -  l a

m i -  se  -  r e l

fa  che r i  -  tor  -  n i i l  r n i o  & -  n ro r  co mtci pur fu tu  m tan -

- c i - d i  e h t i - o non mi tor-men - t i

m l -  s e -

Non hauea Febo ancora (Lamento della ninfa)



t i  non rni tor - non mi  tor-men -  t i

rc l  -  la  ah p i i

- r e l  -  l a

:=---

mi -se  -  r e l l u

piu no non vol non lon - tan lonpiir chei so- spi - ri se

he i mtrr- t i - r i piir d i -  rammi non d i -  ram-rn i  af  -

m i - s e - r e !  -  l a

m i - s e - r e l  -  l e
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mi - se - rel- la ah

m i -  s e -  r e l - l a a h

mi s t rug - tut t)orgo -

nr i -  se -  re l  -  la

re l - la  ah

che si ehe si setl fug-go &n-cor mi pre - ghe-

mi-  se-  re l ,  -  la

puo
.---\ .-----

taLto gel sof- frir non

Non hauea Febo ancora (I-amento della ninfo)



ei-  g l io  ha r e - n o  e o - l e i  e o -

mi  -  se -  re l - la  ah

re l - la  ah

re l - la  ah

s c - n o  A - m o r  s i-  le i  co -  le i tel mio non d non r inchiu -  de i r r

4 - - - . - - \

be l - l a  s i  be l  -  I a

gel sollfr j r non

sof-frir notr

l) 
^i - se - rella ah

m i - s c - r e l l a a h tan-to geI

re l l a  ah tan-to

1)  g*11,  or lg i  na le : :
l) In the original

3ro Canti Amorosi
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Ne mai si d o l - c i  b a - c i

boc-  ca  hawaida quel- la a-v i  ah  ta  -  c i

re l l i t m i _ s e _ r e l
/---\

-

ci ehe trop-po i l

mi- se - rel - la

m i -  se  -  r e l  -  l s

Non hatea Febo ancoro (Lamento delln ninfa) 3rl



18c. "Si tra sdegnnsi pianti"

ASrdoi Tenori  e Basso

Si t ra sde -  gno-  s i  p ian -  t i

(Andante mosso)

gno- si pian t i  sparge-  a Ie

gno- si pian t i  s p a r g e - a  l e

e o - s i  n e , co-r i  a-man -  t i  lmesce amor

mesce amorco-rl  a_ma,n _ t l

mesce &mor fiam -

3r2 Canti Amorosi


